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Richard Cary Curtis
1894-1951

Richard Cary Curtis, a Trustee of this Mu-
seum, died on January 20, 195]. He was born in
Boston on May 25, 1894. He received his edu-
cation at Groton School, Harvard College, and
the Harvard Law School. In all three places he
graduated at or near the top of his class. During
the First World War he attended the Officers’
Training Course at Annapolis where again his
record was outstanding. He was then assigned to
the United States Submarine School at New Lon-
don where by virtue of his graduating first in his
class he became the first Reserve Officer ever to
be in the Submarine Service.

After the war and upon graduation from the
Law School he entered law partnership with his
brother, Charles P. Curtis, Jr., preferring to
carry out this long cherished plan on their parts to
an almost unprecedented offer of immediate
partnership in one of Boston’s leading law firms.
After several years of successful practice together
they both became partners in Choate, Hall &
Stewart.

His outstanding ability as a lawyer and coun-
sellor was quickly and widely recognized. He
seemed destined to rise to the very top of his pro-
fession. However, his brilliant career was sadly
interfered with in 1937 due to the discovery that
he was suffering from Polycythemia, a menacing
and rare blood infection. Thereafter his law
work was confined almost entirely to the man-
agement of property, but his reputation for sa-
gacity and integrity brought him more accounts
than it was possible for him to accept.

From the very beginning of his affliction the
doctors knew and he knew that he would be living
on borrowed time. The fact that for thirteen
years he lived an extraordinarily useful and happy
life was due to his own quiet courage, the unflag-
ging devotion of his wife, and the unremitting ef-
forts of his doctors. In all that time no one ever
heard him complain of his health or his lot, and in
spite of the fact that he probably never felt really
well he was able to help solve and carry other
people’s worries and to render notable service to
the church, to Harvard, to this Museum, to hos-
pitals and many other institutions with which he
was connected.

Such was his breadth and simple nobility of
character that no one ever heard him say an un-
fair or unkind word about anyone. Indeed it was
well nigh impossible for anyone even to think an
unkindly thought in his presence. Unruffled
wisdom was perhaps his outstanding character-
istic. People and institutions turned to him in-
stinctively when they were troubled or perplexed.
It was seldom indeed that he was not able to go to
the root of their problem and suggest the funda-
mentally sound way of meeting it. His clarity
equalled his wisdom so his suggestions appeared
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simple, even obvious, no matter how complicated
the problem had previously seemed.

Though intellectual, he was by no means an In-
tellectual. He loved the outdoors and enjoyed
sports. At college he won his Varsity letter in
football in an era when they were awarded with
far less prodigality than they are now. He played
golf and tennis well, was an expert sailor, and an
authority on wild flowers and birds.

His service to the Museum of Fine Arts in
Boston was a long and exceptionally useful one.
He was first appointed a Trustee by Harvard
College in 1927 to succeed Dr. William Sturgis
Bigelow and was appointed annually thereafter
until his death. He served as a member of the
Finance Committee and as an Assistant Treas-
urer from 1931 and as Vice President from 1936
until his death. He also served three terms as a
member of the Committee on the Museum and
various times as a member of the Nominating
Committee. While keenly appreciative, he was
not and did not pretend to be an authority on art,
but there have been few trustees whose services
have been more useful to the Museum. His
place will be hard indeed to fill on the Board, in
the hearts of his friends, and in this community.

G. PEABODY CARDNER

Royal Shawabti Figures from Napata

URING some thirty-five years of association
with the Department of Egyptian Art in

this Museum the writer has had many oppor-
tunities to observe the interests of the public in
the collections. There is first of all, because most
common, the interest based on curiosity. The
visitor is impressed by the extreme antiquity of
the objects and wonders at their preservation
through so many centuries. He is also apt to be
struck by the strangeness of their appearance or
to be drawn with a pleasurable shiver to the con-
templation of mummies which enshroud ‘real
dead people.” Secendly there is the more culti-
vated interest of the art lover who derives aes-
thetic pleasure from the contemplation of Egyp-
tian masterpieces, viewing them on their merits as
he would the great works of other cultures and
times with the developed appreciation of the per-
son of refined taste. A third approach, much
rarer because it requires specialized knowledge
and study, is to look at the collection as an illus-
tration of the historical development of the cul-
ture it represents — to observe how the changes
in style and quality reflect both the rise and de-
cline of the people and their civilization - a vis-
ual commentary on history. This may be called
the archaeological approach, and it is from this
point of view that the writer will attempt here to
make a study of one small class of objects which
happens to be represented with unique complete-
ness in this Department of the Museum. This
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group consists of the funerary figures known as
“shawabti” from the tombs of the kings and
queens of Napata excavated by our Egyptian Ex-
pedition, and which are therefore fully docu-
mented and dateable.

What is a shawabti figure? In ancient Egypt
hard physical labor was the dominant fact of life:
ninety percent of the population spent their days
cultivating their crops in the fields or at the con-
stant labor of digging and maintaining irrigation
canals. At the demand of the authorities they
might also be, and frequently were, called upon in
large numbers to engage in the construction of
public works such as royal tombs or great temples
to the gods. Since man’s picture of a future life
was often based on his experience on earth, and
since physical labor was something to be avoided,
the well-to-do Egyptian sought to protect himself
from such unpleasant duties in the next world by
placing these little figures in his tomb. They are
supposed to be in the likeness of the dead person,
usually wrapped as a mummy, and bear an inscrip-
tion which was intended to insure that, when labor
of any kind was demanded of the deceased in the
hereafter, the little figure would come forward and
perform it in his stead. They were called “‘sha-
wabti” (sometimes written ushabti) by the Egyp-
tians, and this name for them is thought by many
scholars to be derived from the ancient Egyptian
word for “to answer,” because they were supposed
to answer to the call for labor.

Shawabti figures first appeared in Egypt about
2060 B.C. during the Middle Kingdom, and con-
tinued in use through the Thirtieth Dynasty, or
until about 340 B.C. Throughout this long
period they show great variety in form and ma-
terial, and any adequate discussion of their vari-
ations and evolution would fill a book of substan-
tial size. Here it must suffice to mention a mere
half dozen of the many Egyptian examples in our
collection to serve as introduction to the royal
group from Napata which forms our main subject.

Figure 1 is of painted wood! and represents a
man in mummy form, the arms crossed on the
breast, wearing a lappet wig and a short beard.
Figure 2 is of limestone? and is without a beard.
Both are alike in type, the heavier appearance of
the stone example being due to the difference in
material. In neither is there any trace of inscrip-
tion, although such may once have been applied
with paint, since obliterated. Both can be dated
to the Middle Kingdom. The New Kingdom is
here represented by two stone figures of kings.
Figure 3 is a fragmentary and very rare pink
granite shawabti? of Amenhotep I1I (died ca. 1370
B.C.) originating in his tomb at Thebes. He
wears a short royal wig with uraeus serpent on

iReg. No. 13.3629.
tions at Sheikh Farag.

2Reg. No. 13.3587.
tions at Sheikh Farag.

3Reg. No. 04.1854. Height of the fragment 34.5 cm. Purchased.

Height 14.3 ecm. From the Museum's Excava-

Height 19.5 cm. From the Museum's Excava-

" implements.
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1 Fig. 2.

Limestone Shawabti

Fig. 1.
Wooden Shawabti
Middle Kingdom, Egyptian

the brow, and a royal beard. The arms are
crossed on the breast and hold the whip and crook,
symbols of Osiris, with whom the dead king was
identified. Below the arms an inscription is in-
cised on the torso. Figure 4,a is of alabaster and
represents King Siptah of the Nineteenth Dynasty
(died ca. 1217 B.C.).! He wears the royal head-
cloth and uraeus but no beard, and again has the
arms crossed on the breast, though here without
Below the arms is an ink inscrip-
tion giving the king’s name followed by an incom-
plete version of the Sixth Chapter from the Book
of the Dead. In the Saite Period (663-525 B.C.)
shawabti figures became very popular and were
often of considerable elegance and artistic merit,
even when made for relatively unimportant
people. Such a one is Figure 4,b, a beautifully
made greenish glazed faience figure? wearing a
lappet wig, an Osirian beard, and the implements
of an agricultural worker in its crossed hands —
pick, hoe, and basket suspended from a cord over
the shoulder. The inscription, the usual Sixth
Chapter, Book of the Dead, is incised in ten lines
running around the torso and legs, somewhat ob-
scured by the thickness of the glaze with which it

Reg. No. 49.1071. Height 2! cm. Purchased.
2Reg. No. 29.1846. Height 18.4 cm. From the Museum’s Excava-

tions at Giza.
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Fig. 3. Granite Shawabiti, Fig. 4,a,b,c. Alabaster Shawabti of Siptah and Two Faience Figures
Amenhotep 111 Nineteenth to Thirtieth Dynasties
New Kingdom, Egyptian
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Fig. 6. Shawabti of Napatan Kings in Boston

i1s covered. To represent the last phase of the
history of the shawabti in Egypt, the Thirtieth
Dynasty (378-341 B.C.), Figure 4,c is a small,
heavily glazed faience figure,! similar in type and
style to the preceding, but uninscribed. The
shawabti illustrated in Figures | to 3 and in 4,a
are considerably older than our Napatan series,
but Figure 4, b and c are roughly contemporary
with it, and show a stylized elegance quite dif-
ferent in spirit from the figures made for the pow-
erful but less sophisticated rulers of the country
south of Egypt.

The Kingdom of Napata lies on the Nile to the
south of Egypt, in what is now known as the
Northern Sudan. The relations of Egypt with
this region go back to remote antiquity, but can
be traced with increasingly clear definition in the
Old and Middle Kingdom periods. During the
Eighteenth Egyptian Dynasty, at least as early
as 1500 B.C., the country came under firm Egyp-
tian control and was ruled by an administration
under an Egyptian Viceroy. The upper strata at
least of its society became thoroughly Egyptian-
ized in language, religion, and culture, and re-
mained so for at least four hundred years. With
the gradual relaxation of Egyptian rule at the
close of the Empire period it is evident that, while

Reg. No. 02.788. Height 10 cm. From excavations of the Egypt
Exploration Society at Abydos.

the imported culture of Egypt remained domi-
nant among the ruling class, political control had
become merely nominal and finally lapsed en-
tirely until, about 750 B.C., we see the tables re-
versed and the local rulers of Napata sufficiently
strong to take over control of Egypt, where they
governed as the Twenty-fiftth Dynasty for a hun-
dred years. Subsequently they were forced by
the growing power of Assyria to relinquish control
of their northern neighbor, but they continued to
rule the northern Sudan as independent sovereigns
with their capital first at Napata, and later, when
they were obliged to retire still further up the
Nile, at Mero¢, some 130 miles north of Khar-
toum. In a series of campaigns from 1916 to
1923 this Museum’s Egyptian Expedition exca-
vated all the cemeteries in which the rulers of
Napata and Meroé were buried during some
eleven hundred years, and the results of these ex-
cavations are now being published by the writer,
the first volume having appeared at the end of
last year.! A study of this material makes it
quite clear that the culture of the ruling family
was dominated by Egyptian influence in its early
stages, but that, when direct contact with Egypt
was broken the vitality of that influence faded,
the products of local craftsmanship became stereo-
typed, and a progressive and marked degenera-

1Royal Cemeteries of Kush I, EI Kurru, Harvard University Press, 1950,
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Iig. 7. Shawabti of Napatan Kings

Drawing by Miss Suzanne Chapman
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Fig. 8. Shawabti of Napatan Queens in Boston

tion took place. The shawabti figures of the
royal family of Napata illustrate these facts.

Figure 5 is a chart designed to show the prin-
cipal variants found in Napatan shawabti. The
left hand column gives a classification of the types
of headdress, designated by roman numerals; I to
I1I being normally those of kings and IV to VI
those of queens. Type VII represents the two
types of “foreman” — figures found in the early
tombs of both men and women. Such foremen
are occasionally found among the shawabti of the
Nineteenth to Twenty-third Dynasties in Egypt
proper, but as far as the writer knows have not
been recorded there in later periods. Their func-
tion seems to have been to act as overseers over
the labors of gangs of shawabti of the usual mum-
miform type. The center column indicates the
position of hands and arms, designated by arabic
numerals. Number 7 in this column, with left
arm raised to support a basket carried on the
head, is unknown to the writer in Egypt. The
right hand column is devoted to the principal
groups of implements carried by the figures, desig-
nated by small letters. The hoes represent the
normal wooden implement used by peasants. The
cords which are visible in front view are attached
to baskets slung over the shoulder and usually in-
dicated on the back of the figure.

Figure 6 shows a selection of kings’ shawabti in

the Museum’s collection, arranged in chronologi-
cal order all to the same scale, so that the reader
may get an impression of their style, size, and
variation in quality. Figure 7 is a parallel series
of scale drawings, clearer than photographic re-
production for showing the details which are often
difficult to make out in a photograph. Figures 8
and 9 give a similar record of the queens’ figures,
and Figure 10 shows the principal abnormal and
rare forms found in the early tombs at Napata.

SHAWABTI OF THE KINGS OF NAPATA*
Figures 6, 7, and 10, Cf. Figure 5.

Reg. Nos.: Top row, left to nght Zl 3112, 21.11709, 21.3117,
20228 20 224, 202]5 21.3124, 313167, 21.3
Bottom row: 21.3038, 21.2641, 21.3131, 21. 3139 ZI 447, 21.2148, 21.3149,
21.3150, 21.3152, 21.3153.

Fig. 10. Reg. Nos.: left to right: 19-4-139b, 21.3224, 21.3161, 19—4-
146c, 2| 3225
1 Kashta............... No figures found.
2 Piankhy............. 2 types IIT 5 g, Figs. 6, 1; 7, a: VII, Fig,
10, 1. Faience.
3 Shabako............. 1 type: 111 5 g, Figs. 6, 2; 7, b. Faience.
4 Shebitku............. 2 types: 111 5 g, Figs. 6, 3; 7, ¢; V1], Fig,
10, 5. Faience.
5 Taharqa............. Stypes: 1 1a,Fig.6,4:12a,Fig.7,d:11 1 b.
Figs. 6, 5; 7, e: 11 1 ¢, not shown: 11 2 b, Fig.
. 6,6. Allof stone.
6 Tanwetamani......... 2 types: 11 1d, Figs. 6,7; 7, f: V 4 ¢, Figs,
6, 8;7,g. Faience.
7 Atlanersa............. 1 type: I1I 2 e, Figs. 6,9; 7, h. Faience.
8 Senkamaniskefi. ....... 3 types: [ 4 a, Figs. 6. 10; 7, i, Stone: ] 4 d,
Figs. 6, 11; 7, 3, Falence I 2 e, ans
6, 12; 7, k, Faience.
9 Anlamani............ 1type: 1 14d, Figs. 6, 13; 7, 1. Faience.



XLIX, 46

BULLETIN OF THE MUSEUM OF FINE ARTS

)} O

Fig. 9. Shawabti of Napatan Qucens
Drawing by Miss Suzanne Chapman



10 Aspelta..............
1] Amtalqa.............
12 Malénagefi...........
13 Analma‘aye...........
14 Amani-nataki-lebte. . . .
15 Karkamani. ..........
16 Amaniastabarga. .. ....
17 St'aspiqa(?)...........
18 §Nasakhma
19 Maléwiebamani. ... ...

20 Talakhamani.........

25 Akhratafi.............
26 Nastasefi.............
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1 type: 1 3 d, Figs. 6, 14; 7, m. Faience.
1 type: I 3 d, not shown. [Faience.

1 type: I 3 d, Figs. 6, 15; 7, n. Faience.
1 type: I 3 d, not shown. Faience.

1 type: I 3d, Figs. 6, 16; 7, 0. Faience.
1 type: 1 3d, Fig. 7, p. Faience.

1 type: 1 3d, Fig. 7, q. Faience.

1 type: 1 3d, Figs. 6, 17; 7, r. Faience.
1 type: I 3 d, not shown. Faience.

1 type: 13d, Figs. 6, 18; 7, s.
NO ﬁgl.u'es fo\lnd.

1 type: I 3 d(?), fragment only, not shown.
Faience.

1type:13e Fig. 7, t.
No figures found.

1 type: 1 2, 2, not shown, cne head only.
Faience, crude.

No figures found.
1type: I 3 e, Figs. 6, 19; 7, u.

crude.

Faience.

Faience, crude.

Faience,

NOTE: Kashta, the first king of the Napatan line, died in 751 B.C.;

Nastasei, the twenty-sixth
died in 308 B.C.

king and the last to have shawabti ﬁgures,

SHAWABTI OF THE QUEENS OF NAPATA*
Figures 8, 9, and 10. Cf. Figure 5. All Faience.

**Fig. 8, Reg. Nos.: Top row, left to right: 19-4-201a, 19-4-201b,
2347]4&: 19—4-204 N 3155, 19-4-146a, 19-4-204, 21.3171, 21.3173,
I, 31;7’]01:1:c:m row: 21.2780, 21.3212, 21.3206, 21.3217, 21.3209, 21.3228,

Fig. 10. Reg. Nos.: left to right: 19-4-139b, 21.3224, 21.3161,
19~ 4~I46c 21.3225.

I No figures found.
2 Sixtombs............ 4 types: VI | g, Figs. 8, 1; 9, a; V1 5 g, Fig.

4 Onetomb............

5 Four tombs...........

6 Sixtombs............
7 Four tombs. ..........
8 Seventombs..........
9 Fivetombs...........
10 Five tombs...........
11 Fivetombs...........

12 Two tombs
13 One tomb. .. .
14 Onetomb............

9,¢c: VI 6 g, Figs. 9, b; 10, 3: VII, Fig. 10, 2
5 types: VI | e (without cord), Figs. 8, 2;
, e: VI 1 g Figs. 8, 1; :Vl5yg Flgs

8 4,9, c: VI 6 g, Figs. 9, f: 10, 3: VI7f

Flgs 9, g;10, 4.

3 types: VI 1 e (without cord), Fig. 9, i:

VI'lg, Fig. 9, h V17f, Figs. 9, j; 10, 4.

2 types: 111 5 g (in two sizes, scme with beard

cut off), Figs. 8, 5-6; 9, k-1: VI 1 d(?), not

shown (implements famtly marked closely

resembling V1 | g, cf. Fig. 9, h).

5types 1I12d,Fig.9,n: Vie Vl1ie and
VI 3 d, not shown: VI 4 d, Figs. 8,7; 9, m.

2 types: V 2 e, Figs. 8, 8; 9, 0: VI 3 d, not
shown.

3types: V 2 e see 7: V3 eand VI | b, not
shown.

3 types: V 2 e, Figs. 8,9;9, p: V3 e and

VI '3 d. not shown.

3 typcs: 1V 1aand IV 1d, not shown: IV3d,
Figs. 8, 10; 9, q.

3 types 1V 1dand IV 3 a, not shown: IV 34,
Fig. 8, 11.

1 type: IV 3 d, Figs. 8, 12; 9, r.

. 1 type: IV 3 d, not shown.

1 type: IV 3 d, Figs. 8, 13; 9, s.

I type: IV 3 d, Figs. 8, 14; 9, t.

. No figures found.

1 type: VI 3 d, not shown, fragments only.
1 type: VI 3 d, not shown, fragments only.
1 type: I 3 e, Figs. 8, 15: 9, u.

17 Two tombs...........
18 Two tombs...........
19 Twotombs...........

20 No tombs............ No figures found.
21 Onetomb............ 1 type: I 3 e, not shown.
22 Notombs............ No figures found.

23 Three tombs. .........
24 Four tombs...........

2types: I 1 e and I 3 e, not shown.

1 type: I 3 2, Figs. 8, 16; 9, v (implements, if
any, were palnted)

No figures found.
1 type: I 3 ¢, not shown, fragments only.

25 Onetomb. ...........
26 Onetomb............

From the foregoing lists certain significant
facts emerge. During the first eight reigns the
shawabti of kings showed a considerable variety
in both form and size, whereas from the ninth
reign on there is rigid uniformity in type and,
except for the last five reigns, an approximate
standardization in size as well. It is not without
significance that the rule of the Napatan kings
over Egypt as the Twenty-Afth Dynasty ended
with the sixth reign, and that three generations
later their shawabti had lapsed into stereotyped
uniformity. Similarly the figures of queens show
an early variety in form and the same uniformity
in the later generations, albeit the fixing of a
standard type was somewhat slower in coming
about than in the case of the kings. Another
point of interest about the figures found in queens’
tombs is that early in the series some figures in-
tended for men (i.e. with beards) were used for
women, and in at least one tomb (§) male figures
had been transformed into female ones by having
their beards cut off. From the nineteenth gener-
ation on there appears to have been no distinction
made in the type of figures used for men and
women.

The tendencies revealed by a study of the types
is also evident in the photographs when we come
to consider style and quality of workmanship.
The magnificent series of well over 1000 stone
figures of Taharqa, the fifth king, would attest,
apart from any other evidence, to his outstanding
place as by far the most powerful of all the kings
of Napata. This impression is fully confirmed by
the great size of his tomb, by the many monu-
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ments in Egypt which bear his name, and by the
fact that his fame spread even beyond the con-
fines of the Nile Valley — he is mentioned twice
in the Old Testament as Tirhakah, in [T Kings 19:9
and in [saiah 37:9. After him only one king, the
eighth, produced figures of stone; all the others,
both earlier and later, made use of the more
tractable faience, which may be formed in a mold
and easily duplicated. The finest of these faience
figures, both in technique of manufacture and
purity of style, are those of the tenth king.
Thereafter the degeneration in style and quality
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is progressive and marked.

This rather detailed study of a single class of
objects, represented with unique completeness in
this Museum, serves well to illustrate how the
changes which take place over a period of time
reflect quite clearly the altering circumstances of
a people and their culture. The study of the
collections in our great art museums, approached
from this point of view, can often yield valuable
confirmation of the facts of history gathered from
other sources.

Dows DUNHAM

Accessions, November 10, 1950 through March 8, 1951

Asiatic Art.

Bra55 Pf?ﬁfﬂﬂ
50.3627. Basin, Mosul. early thirteenth century . .

Bronze. Chinese.
50.4060. Vessel. kuei. early Chou dynasty . .

51.1. Statuette of Eleven-headed Kuanyin, seventh century

Gift of Mrs. Edward Jackson Holmes.

Gift of Arthur Wiesenberger.
By exchange from various funds.

51.44. Figure of a camel, T'ang dynasty; 51.45-51.45. Two ﬁgures of a worm.
T'ang dynasty: 51.47. Figure of a cicada, T'ang dynasty; 51.48. Lizard, T'ang

dynasty: 51.49-51.50. Pair of ducks, T'ang dynasty: 51.51. Flgure of a tor-
toise. T'ang dynasty: 51.52. Fish-shaped vessel, Han dynasty. . :

Res. 51.55-Res. 51.60. Six figures. .. ... .

Bron:ze. Korean.

Res. 51.64-Res. 51.65. Two pairs of chopsticks: Res. 51.66. Hairpin. ... .....

Bronze, Tibetan.

Anonymous gift for the Charles B.
Hoyt Collection.
Anonymous gift.

Anonymous gift.

50.3605. Statuette of a Priest. eighteenth century: 50.3607. Finial with five

Buddha heads. seventeenth century: 50.3608. Manjusri, eighteenth century. ..

Bronze, Turkestan.
50.3628. Candlestick. early thirteenth century. ...

Ceramics, Cninese.
50.3591. Sitting lion. Sui dynasty. .. ... . . .

Gift of Miss Lucy T. Aldrich.

Gift of Mrs. Edward Jackson Holmes.

Gift of Mrs. Charles Gaston Smith's
Group.

50.3784. Pillow. drake and lotus, Tz'u Chou type, Sung dynasty; 50.3785. Pil-
low, long-tailed bird on a prunus branch, Tz'u Chou type Sung dynasty; 51.269.
Pillow. spotted fawn, Tz'u Chou type, Sung dynasty; 51.270. Pillow, bird in
black on white ground. Tz'u Chou type, Sung dynasty; 51.271. Pillow, Sage

crossing river, made by the (_hang famlly Sung dynasty R

51.43. Vase. Sung dynasty . .

51.244. Porcelain vase. kuan ware, Sung dynasty .

Gift of C. Adrian Rubel.
Anonymous gift for the Charles B.

Hoyt Collection.
Charles B. Hoyt Collection.

51.416. Three color vase, Ming dynasty: 51.421. Flower- pot Chiin type Sung
dynasty: 51.422. Blue and white vase, K'ang-hsi period; 51.425. Plate. K'ang-
hsi period: 51.425. Palette, eighteenth century; 51.427. Bowl, K'ang-hsi period;
51.428. Bow!. Yiian dynasty; 51.429. Bowl. Ch'ien-lung period: 51.432-51.433.
Two vases. Ch'ien-lung period: 51.434. Plate, eighteenth century: 51 435~
51.436. Two small bowls, Ming dynasty; 51.437. Pomegranate, fourteenth cen-

tury; 51.438. Vase. eighteenth century: 51.439. Vase, K'ang-hsi period. . .. ..

Ceramics. Korean.
50.3592. Pillow, Korai period.

Ceramics. Persian.

Gift of Mrs. John Gardner Coolidge,
for the John Gardner Coolidge Col-

lection.

Gift of Mrs. Charles Gaston Smith's
Group.

50.3629. Bowl. Gurgan, early thirteenth century; 53.3530. Candlestick, Sava,

early thirteenth ceatury; 50.3631.

Clay, Chinzse.

Res. 51.51-Res. 51.62. Two votive tablets, ... .. ... . . ..

Ewer, Gurgan early thirteenth century ...

Gift of Mrs. Edward Jackson Holmas.

Anonymous gift.



