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Fig. I. Sarcophagus of Queen Hatshepsut, 
recarved for King Thutmose I (sarcophagus 
“C”) ,  Quartzite, L. 2.25 m x W. 82 cm x total 
H. 99 cm. Museum of Fine Arts, Boston, Gift 
of Theodore M. Davis, 04.278. 
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SOME O B J E C T S  are exquisite works of art, masterpieces that earn their 
own place in the realm of art history. Others are of critical historical 
import, but may be nothing much to look at. Still more objects may 
enlighten us on the religious and philosophical development of a par- 
ticular culture. Rarely, however, are all of these features found in a 
single piece. When this is the case, the object in question is a treasure 
indeed. It is no exaggeration to assign the Museum’s royal sarcophagus 
from the Egyptian Dynasty 18 (1570-1293 B.C.) to this elite category 

The Boston sarcophagus is one of only three royal stone sarcophagi 
currently on display outside Egypt,’ and is one of very few from the 
eighteenth Dynasty to show multiple alterations and phases of decora- 
tion. It was originally prepared for Queen Hatshepsut (1503/1498-1483 
B.C.), then recut for her father, King Thutmose I (1524-1518 B.C.), in 
what turned out to be a shuffling of royal burials and reburials. The 
sarcophagus is an artistic masterpiece from a royal atelier, a prototype 
for the funeral beliefs and traditions of a millennium, and a pivotal 
historical piece of the complicated puzzle of early New Kingdom politi- 
cal history. 

The above claims raise the question as to whether such an important 
object has not already received the scholarly attention it deserves. The 
answer is a surprising negative; for all its significance, the sarcophagus 
has never been reproduced in more than one or two general views.’ Its 
interior decoration, difficult of access since the lid is currently sus- 
pended above the box with little clearance, has never previously been 
studied or photographed. Furthermore, the original excavation report 
on the findspot of the sarcophagus, the tomb of Queen Hatshepsut in 
the Valley of the Kings at Thebes (tomb KV 20), is far from exhaustive. 
Even the seminal work by William C. Hayes, on the Royal Sarcophagi 
of the XVII I  Dynasty, left much work to be done. Hayes’s book is 
useful for comparative study of the eight royal sarcophagi he described, 
but extremely inconvenient as a primary source for the study of any 
single one of them. His remarks on the manufacturing techniques 
used also deserve reevaluation (see below and the following article). 

In the following pages the authors hope to provide a more unified 
treatment of the Boston sarcophagus, with all surfaces represented 
either in photographs or drawings.‘ They will examine the excavation 
history of the piece, its role in the history of the early eighteenth 
Dynasty and its problems of royal succession, and the manufacture and 
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(fig. 1). 
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decoration of the sarcophagus (see especially the appendix with materi- 
als analysis by Richard Newman), with particular emphasis on its 
multiple construction phases and alterations. Translations of some of 
the more important hieroglyphic texts are provided, with remarks on 
their religious context, and on the art-historical significance of the 
sarcophagus as a whole. But the first task is to summarize briefly the 
historical context of the early Egyptian New Kingdom as it relates to 
the sarcophagus. 

The history of the New Kingdom began after a family of Theban 
princes expelled the last of several generations of foreign domination 
by the Hyksos (literally “rulers of foreign lands”). The Thebans re- 
united the country and firmly established their own dynasty, which 
has come to be numbered the eighteenth. These first pharaohs of the 
New Kingdom (Dynasties 18-20, 1570-1080 B.C.; see genealogy, fig. 2) 
then embarked on an imperialist course, leading military campaigns 
and raids in the northeast to Syria-Palestine, and in the south to Nubia 
(modern Sudan). The Egyptian sphere of influence was never greater 
than at this time. 

One of the greatest (and earliest) of this family of warrior pharaohs 
was King Thutmose I (1524-1518 B.C.). Royal inscriptions list his 
successful campaigns in Nubia as well as Naharin, the land across the 
Euphrates river in the kingdom of Mitanni (modern Syria). Here Thut- 
mose I erected a stela commemorating his victory. This pharaoh paved 
the way for future military ventures to the northeast, the most numer- 
ous and successful of which were carried out by his grandson, Thut- 
mose III (1504-1450 B.C). In addition to his ambitious construction 
projects at the temple of Karnak at Thebes and at the temple of Osiris, 
god of the underworld, at Abydos, he was the first of a long line of 
rulers to select the Valley of the Kings in western Thebes as the site of 
his tomb. The tomb was constructed “no one seeing, no one hearing,” 
by the mayor of Thebes and first chief architect in the Valley of the 
Kings, Ineni. Just which tomb Ineni carved out of the limestone cliffs 
is part of the puzzle involving the Boston sarcophagus. 

Thutmose I’s son and successor, Thutmose II (1518-1504 B.C.), mar- 
ried his half-sister, Hatshepsut, whose name means “foremost of the 
noble ones,” possibly to solidify his claim to the throne. Hatshepsut, 
content to bear the title of “king’s great wife” (hmt wrt nswt) during 
the reign of Thutmose II, was destined to become a major figure in the 
struggle for succession following his comparatively uneventful reign 
and early death. Thutmose II’s son by a lesser queen, Thutmose III, was 
still too young to administer the country, and his aunt Hatshepsut 
stepped in as coregent. A few years later, she elevated herself to the 
position of pharaoh, while her young stepson was relegated to the 
background.’” Only twice before in Egyptian history had a woman 
taken the throne, but this is possibly the first case of two “kings” 
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Fig. 3.  Statuette thought to represent Hat- 
shepsut as a queen of Thutmose II, Quartz 
diorite, H. 15 cm, Max. W. 8.5 cm. Museum 
of Fine Arts, Boston, Gift of Mrs. Joseph Lin- 
don Smith, 52.347. 
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occupying the throne simultaneously. Queen-turned-king Hatshepsut 
(1498-1483 B.C.) gradually introduced the radical step of representing 
herself as a man, complete with male torso and ceremonial royal 
beard.‘” A female pharaoh was almost a contradiction in terms, and at 
the very least posed problems for the scribes of the administration in 
assigning the “correct” gender pronoun in referring to Hatshepsut. The 
Museum of Fine Arts, Boston, is fortunate to possess two important 
objects documenting the shift in representation of this fascinating 
woman. Figure 3 shows a fragmentary quartz diorite pair statuette 
showing a young queen thought to represent Hatshepsut, probably 
shown standing next to her husband, Thutmose II. The sunk relief 
fragment in figure 4 comes from one of her four red granite Karnak 
Temple obelisks, and portrays her after her assumption of the throne, 
with all the masculine attributes mentioned above. The important 
biographical inscription of Ineni mentioned above chronicles the events 
of Hatshepsut’s political ”coup”: 
. . . having ascended up to heaven, he (Thutmose II) joined with the gods, and 
his son (Thutmose III) arose in his place as king of the Two Lands (i.e., Upper 
and Lower Egypt). [But] while he (Thutmose III) ruled upon the throne of the 
one who begat him (i.e., Thutmose II), [it was] his sister, the god’s wife Hat- 
shepsut, who governed the affairs of the land, the Two Lands being under her 
control. Egypt was made to work for her with bowed head.... 

Supported by powerful administrators such as the vizier Hapuseneb 
and the high steward of Amun, Senenmut ,  “King” Hatshepsut com- 
pleted just over two decades on the throne. Her reign was not the tran- 
quil, campaignless eye of the storm of eighteenth Dynasty militarism 
that is sometimes claimed in the literature. In fact, like many rulers of 
the Thutmosid house, she is also credited with military ventures of her 
own. ‘7 Nevertheless, her best-known accomplishments are perhaps her 
construction projects in the Theban area and in Middle Egypt, her 
transportation and erection of two pairs of towering granite obelisks at 
the temple of Karnak,  and the expedition she dispatched to the 
foreign land of Punt, probably located on the Red Sea c o a s t .  Punt was 
a land of palms and round-domed huts with ladder entrances. With the 
permission of the ruler and his steatopygic wife, the Egyptian expedi- 
tion loaded all manner of products, including ebony, ivory, myrrh trees, 
leopard skins, and baboons onto their ships. Many of these events are 
described and portrayed on the walls of Hatshepsut’s terraced mortuary 
temple at Deir el-Bahari, on the west bank at Thebes. But perhaps the 
most extraordinary scenes there are those of pure propaganda: the 
illustration of Hatshepsut’s divine conception by Queen Ahmose and 
the state god Amen, and her birth while King Thutmose I announces 
his daughter’s (“fully legitimate”) accession to the throne. 

Fig. 4. Obelisk fragment of Queen Hatshep- 
sut from Karnak, Red granite, H. 1.06 m, W. 
46 cm. Museum of Fine Arts, Boston, Gift of 
the Heirs of Francis Cabot Lowell, 75.12. 

After twenty-one or twenty-two years, Hatshepsut’s reign came to an 
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end; exactly how remains uncertain. Her death and the demise of her 
supporting cast of high officials left Thutmose III finally in charge of 
the country (1504-1450 B.C.). He soon embarked on numerous military 
campaigns to Syria-Palestine. Regarding this era, earlier scholars con- 
strued acts of vehement rage and revenge on the part of the young king 
towards all inscriptions and symbols of Hatshepsut. He eventually 
erased, covered up, or otherwise obliterated the name of his aunt from 
countless monuments; she was customarily omitted from subsequent 
ancient Egyptian king lists.” But more recent scholarship has proven 
that this purported lust for revenge cannot be substantiated for, in 
most cases, Thutmose III’s erasure and/or usurpation of his aunt’s 
monuments probably took place two decades after the king had taken 
sole rule and begun his series of military campaigns. Perhaps some of 
the walling up of Hatshepsut’s monuments was related to their expan- 
sion and incorporation into Thutmose III’s buildings, rather than to 
hiding all trace of her memory. Twenty years is, after all, a long time to 
hold a grudge.” 

It is during this complicated succession of pharaohs, muddied by 
differing scholarly theories formulated at the beginning of this century 
and by more recent reassessments of the tombs and tomb 0wners ,  
that the Boston sarcophagus presents in microcosm the events and 
priorities of the rulers of the age. It plays a critical role in our decipher- 
ment of the funeral politics at the beginning of the eighteenth 
Dynasty. 

The Boston sarcophagus was the second of no fewer than three sar- 
cophagi prepared for Hatshepsut, and it is a peculiar irony that probably 
none of them in the end ever actually held her mummy. Before taking 
the throne, Hatshepsut had prepared a tomb for herself in a secret cleft 
known as Wadi Sikkat Taqa el-Zeid, south of Deir el-Bahari. The tomb 
was investigated by Howard Carter in 1916, six years before he located 
the tomb of Tutankhamun. Although neither completed nor used, 
her tomb contained a finished, crystalline sandstone sarcophagus (fig. 
5). In the sequence of early eighteenth Dynasty royal sarcophagi 
established by Hayes, this first sarcophagus of Hatshepsut was desig- 
nated “A.” It is a rectangular box with long sides divided into three 
panels, all of which are blank but for hieroglyphic udjat eyes (magically 
allowing the deceased a view out eastwards on the land of the living) 
incised on the left (east) side. Four vertical transverse bands of text 
adorn the long sides, and two the head and foot ends. A cartouche, or 
oval ring used to encircle royal names, is carved on the top of the lid, 
surrounding one vertical column of text. With the exception of a rep- 
resentation of the sky goddess Nut on the top of the lid, there are no 
figures on the sarcophagus. 

After having herself crowned senior pharaoh, Hatshepsut clearly felt 
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Fig. 5 .  Sarcophagus “A“ of Queen Hatshep- 
sut, Crystalline sandstone, L. 197-199 cm, 
W. 72 cm., Total H. 90 cm. Egyptian Muse- 
um, Cairo JE 47032. (Photograph: Courtesy 
of The Metropolitan Museum of Art.) 
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Fig. 6. Map of the Valley of the Kings and 
overview map (inset) of Egypt. 

Fig. 7. Plan and partial section of tomb KV 
20 of Queen Hatshepsut, Valley of the Kings, 
Thebes. (Drawing from K. Weeks, The Ber- 
keley Map  of the Theban Necropolis.) 
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that a new royal tomb was in order, this time, as befit a pharaoh, in the 
Valley of the Kings (fig. 6). The cleft tomb mentioned above was aban- 
doned, and excavation work began to create what is now known as 
tomb KV 20 in the Valley of the Kings (fig. 7 ) .  This unique and impres- 
sive sepulcher was cut over 960 m below the surface and over 2,133 m 
into the cliff side on the same axis as the queen’s mortuary temple of 
Deir el-Bahari. Unfortunately, the poor quality of the stone forced the 
tomb plan to curve around and double back on itself. No decoration 
survives on the walls today, although fifteen wall casing blocks with 
religious texts were found t h e r e .  

The new tomb was provided with a new quartzite sarcophagus for 
the female king. This sarcophagus, Hatshepsut’s second, is the Boston 
sarcophagus, now known in Hayes’s sequence as sarcophagus “ C . ”  
This piece was cut, decorated, inscribed, and completely prepared for 
Hatshepsut. The situation should have been settled here. But many 
changes of plan were still to follow. 

in legitimizing her claim to the throne. While a twinge of sentiment 
towards her father, the long since deceased Thutmose I, makes for a 
romantic interpretation of the events that followed, it is more likely 
pure propagandistic motivation that caused a change of Hatshepsut’s 
mortuary plans. We have already mentioned in passing Hatshepsut’s 
divine birth scenes in her mortuary temple at Deir el-Bahari, and the 
politically motivated representation of Thutmose I’s blessing in an- 
nouncing her as the “next” pharaoh (conveniently ignoring the inter- 
vening reign of Thutmose II). Probably between years 4 and 7 ,  Hat- 
shepsut decided to expand upon her association with her deceased 
father. She ordered the removal of the body of Thutmose I from his 

Early in her sole reign, Hatshepsut may have experienced difficulty 

Fig. 8. Sarcophagus “D” of Queen Hatshep- 
sut, Quartzite, L. 2.45 m, W. 88 cm., Total H. 
100 cm. Egyptian Museum, Cairo JE 37678. 
(Photograph: Courtesy of the Metropolitan 
Museum of Art.) 

Fig. IO. Sarcophagus “E” of King Thutmose 
I, prepared by Thutmose 111, Quartzite, L. 
2.485 m, W. 90.5 cm., Total H. 100.5 cm. 
Egyptian Museum, Cairo JE 52344. (Photo- 
graph: Courtesy of The Metropolitan Mu- 
seum of Art.) 
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own tomb in the Valley of the Kings (tomb KV 38), and his reburial 
next to her sarcophagus in her own second tomb (KV 20),  still under 
construction. Perhaps the reburial was accompanied by a “second” 
funeral procession for her father, designed to reaffirm publicly the link 
of political legitimacy between father and daughter. She relegated her 
second sarcophagus (Boston sarcophagus “C”) to Thutmose I, and 
ordered it to be refitted to house his mummified body and its original 
wood anthropoid coffin. As we shall see, this called for a complete 
resizing and redesign of the piece. 

Now two sarcophagi the richer, but still lacking one for her own 
eventual mummification and burial, Hatshepsut ordered yet a third 
sarcophagus for herself, now known as sarcophagus “D” (fig. 8), a simi- 
lar, though larger and more elaborate piece than the Boston sarcophagus 
“C.” 

Eventually, the excavation of Hatshepsut’s tomb KV 20 was deep 
enough to accommodate both pharaohs, Hatshepsut and Thutmose I, 
to be buried in the innermost chamber .  Both sarcophagi may have 
been placed in the tomb at the same time (the tomb’s staircases show 
steps only on one side, to allow for the sliding descent of the sar- 
cophagi, fig. 7). But at some point during the reinterment of Thutmose 
I’s mummy, it was suddenly discovered that its original anthropoid 
wood coffin was too large to fit inside Hatshepsut’s newly altered 
sarcophagus “C.” With apparent haste, the interior head and foot ends 
of the sarcophagus were widened from the inside, obliterating the 
decoration added for Thutmose I there and damaging the texts on the 
tops of the sarcophagus walls, also recently altered from Hatshepsut’s 
to Thutmose I’s benefit. Decoration was hastily reapplied to the in- 
terior head and foot ends, the king’s wood coffin was placed inside, and 
the lid was closed over him. 

In modern times, tomb KV 20, the second (royal) tomb of Hatshepsut, 
was first examined by James Burton in 1824. Then, in 1903, Howard 
Carter, working in the Valley of the Kings on behalf of Newport, Rhode 
Island, lawyer and entrepreneur Theodore M. Davis, cleared Hatshep- 
sut’s t o m b .  The largest finds were the two quartzite royal sarcophagi 
“C” and “D,” and the queen’s canopic jar container. Sarcophagus “C” 
had been tipped over and lay on its east side against one of the cham- 
ber’s three pillars, while its lid had been carefully left leaning against 
the wall. The larger sarcophagus “D” was right-side up, with its lid 
flipped over on its back on the floor several feet away. Both sarcophagi 
were empty, and both were removed by Carter from the tomb. While 
Hatshepsut’s third and final sarcophagus “D” went to the Cairo Muse- 
um, the director of the Egyptian Service des Antiquites, Gaston Mas- 
pero, presented the recarved sarcophagus “C” of Thutmose I to Davis. 
He in turn donated it in 1904 to the Museum of Fine Arts, along with 
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numerous finds from another season’s work in tomb KV 43, the tomb 
of Thutmose IV. The sarcophagus was shipped to Boston, and has 
remained on view in the Museum of Fine Arts ever since. For ease of 
reference, the Boston sarcophagus “C” is listed in the table above along 
with the other sarcophagi that bear on the present study (fig. 9). 

Recent scholarship has suggested that tomb KV 20, traditionally 
taken as Hatshepsut’s tomb, was actually that of Thutmose I from the 
beginning, rather than tomb KV 38. This would make for fewer moves 
for the much-traveled mummy of Thutmose I, for under this scheme, 
he would have lain in tomb KV 20 originally, to be moved merely to a 
new chamber in the same tomb, added by Hatshepsut, and provided 
with a new sarcophagus (Boston sarcophagus “C”). Tomb KV 38, by 
this theory, would have been built for Thutmose I by Thutmose III 
after the death of Hatshepsut, at which time the king would have been 
provided with the new sarcophagus “E.” In support of this interpreta- 
tion, it is true that very few of the objects discovered inside tomb KV 
38 demonstrate that the tomb was in existence before the reign of 
Thutmose 111. But this poses problems in regard to Hatshepsut’s inten- 
tions in the Valley of the Kings. First of all, it necessitates explaining 
away the presence of Hatshepsut’s foundation deposit objects at tomb 
KV 20’s entrance, normally a typical and conclusive indication of a 
structure’s original builder and owner. And it assumes that Hatshepsut, 
newly arrived at the Valley of the Kings, would have been content for 
two decades with merely adding a second burial chamber (and a smaller 
one at that) to the tomb of her f a the r .  We have seen, however, that 
Hatshepsut was constantly concerned with upgrading and expanding 
upon her funerary equipment and provisions, most likely in order to 
reinforce her claim on kingly status. Rather than be satisfied with 
occupying the already extant tomb KV 20, Hatshepsut probably spent 
many years of her reign having a tomb constructed for herself. We will 
thus opt for the older interpretation of KV 38 remaining Thutmose I’s 
original, contemporary resting place, and tomb KV 20, with its apparent 
orientation to the mortuary temple of Deir el-Bahari, as the original 
tomb of Hatshepsut. Newly arrived at both the monarchy and the 
Valley of the Kings, Hatshepsut would most likely have been deter- 
mined to make her own unique statement there, bringing her father’s 
mummy to her, rather than simply joining him in his tomb. 

What became of the actual mummified bodies of Thutmose I and 
Hatshepsut? Neither was found in tomb KV 20. Thutmose I’s travels 
did not end after his reburial in tomb KV 20 by his daughter Hatshep- 
sut. Thutmose 111, finally in complete control of the country after 
Hatshepsut’s death, was not content to let his grandfather rest in silent 
support of his aunt’s political legitimacy in her tomb, and sent his 
agents to reopen tomb KV 20, lift the mummy of Thutmose I out of 
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sarcophagus “C,” and move it back to that king’s original tomb, KV 38. 
Rather than use sarcophagus “C” for Thutmose I’s reburial, which had 
been made by Hatshepsut and which still bore the names and titles of 
the female king, Thutmose III ordered a second stone sarcophagus 
made for his grandfather (sarcophagus “E”; fig. IO), even as his own 
sarcophagus (“F”) had already been prepared in the same workshop. 
This had the effect of removing Thutmose I from any monument or 
site that could be identified with Hatshepsut. But the king was moved 
again, and was eventually discovered in 1881 on the other side of the 
cliffs from the Valley of the Kings by Gaston Maspero in the royal 
cache of Deir el-Bahari, site of a secret reburial of numerous pharaohs 
and royal family members by priests of Dynasty 21. Thutmose I’s 
body came to light here after burial upon reburial, placed within two 
anthropoid wood coffins that had been usurped by the high priest of 
Amen and self-proclaimed “king” Pinodjem I of Dynasty 21 (1055- 
1032 B.C.). A partial reconstruction of the original Thutmose I decora- 
tion of the outer coffin CG 61025, based upon study and collation in 
the Cairo Museum, may be found in figure I I. Both of these anthropoid 
coffins were probably too large to have ever fit inside the Boston sar- 
cophagus “C,” so Thutmose I’s original coffin was either lost in the 
shuffle or survived only in the wood fragments discovered in tomb KV 
20 by Car te r .  The body of Hatshepsut has yet to be definitively iden- 
t i f ied.  In fact, evidence suggests that Hatshepsut’s sarcophagus “D” 
lid may never have been put in place, for it bears no signs of having 
been forcibly pried off by tomb robbers, as was the case with so many 
royal sarcophagi. 

We turn now to the decoration and redesign phases of the Boston 
sarcophagus “C.” The piece is currently exhibited with its lid propped 
up on modern metal pillars some 30.5 cm off the base to reveal the 
interior (fig. 12). With the exception of the long sides of the lid, and of 
course the exterior bottom of the sarcophagus, the low sunk relief 

Fig. I I. Partial reconstruction of the original 
decoration of the outer coffin of Thutmose I, 
Egyptian Museum, Cairo CG 61025. (Pre- 
liminary drawing by Christian E. Loeben.) 
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Fig. I 2.  Computer-generated isometric ren- 
dering of the Boston sarcophagus “C”, show- 
ing the left (east) exterior, the head end, right 
(west) interior, and the top of the lid. 
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Fig. I 3.  Computer-generated isometric ren- 
dering of the sarcophagus, showing the right 
(west) exterior, the foot end, left (east) in- 
terior, and the underside of the lid. 
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Fig. 14. Computer-generated isometric ren- 
dering of the sarcophagus, showing the right 
exterior, the foot end, and the lid in place. 
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decoration covers all surfaces of both lid and base, including the in- 
teriors and exteriors, the top and underside of the lid (figs. 12-14). Even 
the tops of the sarcophagus walls, which would have been covered by 
the lid, are inscribed. There is no detail carving in the interior of the 
sunk relief hieroglyphs. The corners are slightly beveled, and the over- 
all workmanship and precision of the flatness appear flawless, a fact 
that is all the more impressive when one considers that the piece went 
through several carving stages. 

The material chosen is brownish quartzite, one of the harder stones 
to carve, possibly quarried at Gebelein, about thirty miles south of 
Thebes. First used in the Middle Kingdom, quartzite became the 
stone of choice for early eighteenth Dynasty royal sarcophagi; granite 
came to be preferred at the end of the dynasty. One solid piece was 
used for the lid and another for the box. Copper tools, picks, scrapers, 
and stone abrasives were used to complete the decoration. Figure 15 
shows one possible method of drilling out the interior cavity. Flaws in 
the stone were often filled in with resin (see the following article for 
analysis). Most of the sarcophagi in our series were equipped with lugs, 
protrusions on the short ends of the lid for ease of placement. These 
were sliced off once the lid was in place; the only sarcophagus of our 
group to retain its lugs is the unfinished sarcophagus “B,” that of Thut- 
mose I I .  The Boston sarcophagus shows a pry-bar hole on the foot end 
of the lid whose location is matched by a similar slit on the top of the 
sarcophagus wall (figs. 12-13). In addition, the short ends of the sar- 
cophagus itself show two slits towards the bottom for leverage beams 
to lift the entire piece off the ground (figs. I, 12-14, 27-28). 

date the coffin of her father, Thutmose I, resulted in some surfaces 
being shaved and completely reinscribed, other (formerly blank) sur- 
faces being inscribed for the first time, and still others being given only 
royal name changes and conversion of the grammatical endings from 
feminine to masculine (fig. 16). Four distinct decoration phases may be 
distinguished: figure I 7 illustrates with gray shading which changes 
occurred where. Figure 18 is a table of hieroglyphic gender modifica- 
tions from feminine to masculine forms. The major change resulted in 
the removal of a full 3 cm from the exterior side walls and lid (note 
how texts 52-53 no longer occupy the center of the tops of the sar- 
cophagus walls, fig. 3 0 ) ,  I cm from the foot end, .5 cm from the head 
end, and 3.5 cm from the interior head and foot ends. The last-minute 
enlargement of the interior head and foot ends for Thutmose I’s (unex- 
pectedly) large wood, anthropoid coffin called for the removal of an 
additional maximum 6 cm from the interior, destroying parts of the 
inscriptions and figures. 

The sarcophagus has a reddish hue which is particularly visible 

Fig. 15. One possible method for drilling sar- 
cophagus cavities. [Drawing from D. Arnold, 
Building in Egypt, Oxford: Oxford University 
Press, 1991, p. 51, fig. 2.29 after Stocks.) 

Hatshepsut’s order for the alteration of the sarcophagus to accommo- 
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Fig. 17. Four phases of decoration of the Bos- 
ton sarcophagus (areas described are shaded 
in gray). 
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Fig. I 8. Table of inscriptional alterations, 
showing feminine forms for Hatshepsut 
modified to masculine forms for Thutmose I. 
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inside the sunk relief decoration. Earlier descriptions attributed this 
color to a reddish/pink wash applied by the Egyptians to darken the 
quartzite from yellow to red, since yellow quartzite was apparently 
deemed less valuable than red quartzi te .  But a better explanation 
suggests that the wash was actually added to highlight the polish of the 
sarcophagus. The Egyptians completed the carved decoration, added 
the wash, and then polished the stone with abrasives. The removal of 
the wash then revealed which areas had been suitably polished. This is 
why the wash is especially visible in the cracks and carved sunk relief 
decoration, indicating that the hieroglyphs were cut before the wash 
was added .  

The layout of the sarcophagus’s decoration reflects the fundamental 
Egyptian concern with proper orientation. The land of the northward- 
flowing Nile River was a strictly delineated country, where the east 
bank represented the land of the living and the rising sun, and the west 
bank the land of the dead and the setting sun. It is on the west bank of 
the Nile that most Egyptian necropoli are located, and this directional 
orientation assigned specific deities to the east and west sides of the 
sarcophagus. The east side generally belongs to the sun-god and the 
realm of the living, whereas the west side contains speeches by the god 
of the underworld along with spells from the Book of the Dead. The 
placement of the sarcophagus in the tomb also followed suit, with the 
head end to the north, and east and west sides oriented accordingly-in 
every case except that of tomb KV 20 and the two sarcophagi “C” 
(Boston; Thutmose I) and “D” (Cairo; Hatshepsut). The head ends of 
these were found facing south, and the “mortuary” (west) sides of the 
sarcophagi facing east (see plan, fig. 7). Far from a break in Egyptian 
funerary traditions this aberration may be explained by the plan of 
tomb KV 20 itself. Although the craftsmen were compelled to curve 
the sepulcher back around on itself due to the poor quality of the bed- 
rock, they nevertheless seem to have treated the tomb as if it continued 
straight on its originally intended axis towards Hatshepsut’s mortuary 
temple at Deir el-Bahari. If this is indeed the case, then the placement 
of sarcophagi “C” and “D” actually did conform to standard orientation 
practices. 

Many of the exterior columns and horizontal bands of inscription are 
framed by long cartouches. In multicolumned texts, the first column is 
enclosed while subsequent columns stand within dividing lines. This 
is typical of several of the early eighteenth Dynasty royal sarcophagi 
until the reign of A m e n h o t e p  II. 

dedications by the deceased on behalf of specific deities, prayers for 
protection made by the deceased to specific deities, and speeches by 
specific deities promising such protection for the deceased. Eighteenth 

The inscriptions covering the sarcophagus fall into three categories: 
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Dynasty royal sarcophagi play a critical role in the development of 
early New Kingdom mortuary literature, that is, the evolution of the 
Theban version of the Book of the Dead, replacing the Middle Kingdom 
Coffin Texts, and their counterpart in turn, the Old Kingdom Pyramid 
Texts. Sarcophagus “C” provides some of the earliest versions of certain 
spells, particularly the long text 30 on the right (west) interior side, one 
of the first complete editions of Chapter 72, the “Book of going forth 
into the day and opening up the tomb” (fig. 23d). In fact, the layout of 
the entire sarcophagus decoration, with the standing figures of the four 
sons of Horus and the kneeling goddesses Isis and Nephthys, may even 
be termed a graphic representation of Chapter 151 of the Book of the 
D e a d .  

sarcophagus, there is one extremely important historical text to con- 
sider on the right (west) exterior side (text I). This dedication inscrip- 
tion tells us that Hatshepsut was responsible for “creating” (”reinscrib- 
ing” would, of course be more accurate) the sarcophagus for her father 
(figs. 14, 19-20). Hatshepsut’s sarcophagus “C” and the final sar- 
cophagus prepared for Thutmose I by Thutmose III (sarcophagus “E”) 
are the only ones in the sequence to bear historical dedication inscrip- 
t i o n s .  The text begins with the five-name titulary of the pharaoh, 
with the throne name (prenomen) and birth name (nomen) enclosed 
within their own cartouches: 

Text I: ( I )  May the Horus, Weseret-kau (powerful of kas) ,  the Two Ladies, 
Wadjet-renput (rejuvenated of years), Horus of gold, divine of appearances 
live, ( 2 )  King of Upper and Lower Egypt, Maat-ka-re, son of Re, Hatshepsut 
who joins with Amen. May she live forever. ( 3 )  She made [it; i.e., the sar- 
cophagus] as her monument to her beloved father, the perfect god, Lord of 
the Two lands, (4) King of Upper and Lower Egypt, Aa-kheper-ka-re, son of 
Re, Thutmose [I], justified (literally “true of voice”). 

The lid of sarcophagus “C” was discovered leaning against the wall 

Before we turn to the religious inscriptions that cover the rest of the 

of the burial chamber. This fact prompted Hayes to posit that it had 
been carefully opened by Thutmose III’s agents for the removal and 
reburial of Thutmose I, because tomb robbers would have simply 
flipped the lid over onto the ground next to the sarcophagus. The 
slightly convex top bears a large cartouche that surrounds the entire 
decoration (fig. 2 I) .  In the original decoration scheme (for Hatshepsut), 
the cartouche was double-banded, but the outside band was lost when 
the sarcophagus was recarved. The artists accordingly erased the curve 
of the double line at the head and foot ends as well to keep the new 
decoration consistent, although they were forced to erase the inside 
line at the foot end and the outside line at the head end (see fig. 21). 

Within the cartouche at the head end stands a figure of the sky goddess 
Nut (mirrored on the underside). The goddess stands atop a central 
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Fig. 19. General view of the right exterior 
side of the sarcophagus (Photograph courtesy 
Museum of Fine Arts, Boston). 

Fig. 20. Historical dedication text I of Hat- 
shepsut; right (west) exterior side. 
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vertical inscription (text I )  which shows alterations from Hatshepsut 
to Thutmose I. Alterations also appear on the transverse bands of text 
which begin on the lid and continue down onto the long sides of the 
sarcophagus. On the lid the feminine . t  ending in the word im3hy.t, 
“the revered one,” has consistently been filled in with resin to change 
it to the masculine form im3hy. 

The underside of the lid underwent two decoration phases (figs. 
21-22). For Hatshepsut it originally bore a standing figure of the sky 
goddess Nut plus a single column of inscription down the center (text 
44). Later, during the refit for Thutmose I, it was given the transverse 
band texts naming the protective sons of Horus, matching and mirror- 
ing the texts on the top of the lid. Proof for this observation lies in the 
recarving of the cartouche on the central vertical text 44, for the m3’t 
goddess hieroglyph belonging to Hatshepsut’s prenomen (Maat-ka-re) is 
visible beneath the elements comprising the Aa-kheper-ka-re prenomen 
of Thutmose I, while the im3hy texts (“the revered one...”) in the 
transverse bands are clearly masculine and show no filled in . t  signs 
from im3hy.t as they do on the top side of the lid. They therefore could 
not have belonged to the original decoration scheme, but were added 
later for Thutmose I. A glance at the underside of the lid of Hatshep- 
sut’s third and final sarcophagus (“D”) confirms our reconstruction of 
the original appearance of the sarcophagus “C” lid with text 44 only: it 
shows the figure of Nut and a central band of vertical inscription (like- 
wise numbered text 44) without any transverse bands .  

The lid also contains inscriptions of recitations by Nut on the ex- 
terior sides of the head and foot ends (texts 12 and 19). Sarcophagi ”C” 
and “D” of Hatshepsut are the only ones in the early eighteenth 
Dynasty sequence to bear short end inscriptions on their lids (the long 
sides of the lid remain uninscribed). The text on the head end of the lid 
reads: 

Text 12 (lid, head end; fig. 2 5 ) :  Recitation by Nut, mistress of the house of 
the bark of Sokar: (My) son (is) Aa-kheper-ka-re, his (grand)father (is) Shu, 
whom he loves; his (grand)mother is Tefnut, whom he loves. 

A similar inscription fills the lid’s foot end: 
Text 19 (lid: foot end; fig. 25): Recitation by Nut: O’ King Aa-kheper-ka-re, 
justified, I have given you your head and your body; these limbs of yours will 
not be weary. 

The central vertical inscription down the center of the exterior of the 
lid contains a speech by the queen that has been modified and assigned 
to the king: 

Text I (lid exteriorj fig. 21):  Recitation (by) the King of Upper and Lower 
Egypt, Aa-kheper-ka-re, justified. He says: 0’ mother Nut, stretch yourself 
over me, that you might place me among the Indestructible Stars which are 
in y o u ,  and I will not perish. 
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Fig. 21. Layout of the decoration of the top 
(left) and underside (right) of the sarcophagus 
lid. 



Top of lid Bottom of lid 
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An interesting comparison of texts on the top and underside of the 
lid presents itself between text I (top) with its complementary text 44 
(underside). While the top of the lid relates to Nut’s function as the 
protective sky goddess stretched out in the heavens over the king in 
the land of the living, the complementary text down the underside 
focuses on more of a funerary and rebirth function. Here on the under- 
side, the king asks the goddess for resuscitation: 

Text 44 (lid, interior; fig. 21): Recitation by the King of Upper and Lower 
Egypt, Aa-kheper-ka-re: O’ (my) mother, Nut, raise me up. I am your son. 
Remove my weariness along with him who acts against me. 

The transverse bands of inscriptions perpendicular to text I actually 
continue down the vertical sides of the sarcophagus, where each is 
encircled by a tall cartouche, representing either the wood cross pieces 
of Middle Kingdom sarcophagi, or the bandage wrappings wound 
around the mummy itself. In the translations that follow, texts that 
continue from the lid over onto the exterior and interior sides (texts 2, 

4, 5 ,  8, 9, and IO) use a dash (-) to indicate the change of surface from 
horizontal to vertical. Note that the top and underside of the lid, and 
indeed much of the sarcophagus, bear inscriptions that mirror each 
other, as if they penetrated through the thickness of the sarcophagus 
walls. In the following translations, attention will focus on the exterior 
texts. Variations provided by the interior versions will appear in foot- 
notes. 

basic decoration scheme: four panels interspersed with vertical bands 
of inscriptions, all surmounted by one long horizontal text (fig. 23) .  
Three of the panels are filled with standing figures of protective funer- 
ary deities, the so-called four sons of Horus, accompanied by recitation 
speeches. The deities are the human-headed Hapy, Imseti, Duamutef, 
and Qebeh-senuf, and the two forms of the jackal-headed Anubis: 
foremost-of-the-divine-booth or who-is-in-the-embalming-place. 
Each deity sports a long wig, ceremonial beard, and a short kilt. The 
fourth panel is taken up either by an inscription (right, west side) or by 
the hieroglyphic udjat eyes (left, east side). In addition, the interior 
sides each bear an outstretched arm of the sky goddess Nut, the rest of 
whose body is shown on the sarcophagus floor; she thus once literally 
embraced the wood coffin placed inside (figs. 29-30). 

The interior and exterior long sides of the sarcophagus bear the same 

Text 2 (exterior and interior: lid and right (west) side; figs. 21, 23c-d): Revered 
before Imseti - bodily son of Re, Thutmose, justified before Osiris, ruler of 
the w e s t .  

Text 4 (exterior and interior: lid and right (west) side; figs. 21, 23c-d): Revered 
before Anubis foremost-of-the-divine-booth- King of Upper and Lower 
Egypt, lord of the r i t ua l ,  Aa-kheper-ka-re, justified before Osiris, lord of life. 
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Fig. 2 2 .  Composite photograph of the under- 
side of the lid. (Photograph: Rus Gant.) 

Fig. 2 3 .  Layout of the exterior and interior 
decoration of the long sides of the sar- 
cophagus. 
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Text 5 (exterior and interior: lid and right (west) side; figs. 21, 23c-d): Revered 
before Duamutef - beloved son of Re, lord of the Two Lands ,  Thutmose, 
justified before Osiris, the great god. 

Text 8 (exterior and interior: lid and left (east) side; figs. 21, 23a-b): Revered 
before Hapy - son of Re, Thutmose, who-appears-in-glory-like-Re, justified 
before Osiris, the great god, foremost of the westerners. 

Text 9 (exterior and interior: lid and left (east) side; figs. 21, 23a-b): Revered 
before Anubis who-is-in-the-embalming-place, King of Upper and Lower 
Egypt ,  Aa-kheper-ka-re, justified before Osiris, the great god, lord of life, 
ruler of eternity.  

Text I O  (exterior and interior: lid and left (east) side; figs. 21, 23a-b): Revered 
before Qebeh-senuf - bodily son of Re, Thutmose, who-appears-in-glory-like- 
Re, justified before Osiris, the great god. 

Since the two long sides bear similar decoration both on the exterior 
and inter ior ,  we will translate merely the left (east) exterior side in 
toto (fig. 23a) .  We have already covered the central three inscriptions 
within tall cartouches that continue the inscriptions of the lid texts (8, 
9 and IO). The long horizontal band across the top of the side reads: 

Text 36 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
Nut, great of beneficence: “(My) son, King of Upper and Lower Egypt, lord of 
the Two Lands, lord of the r i t ua l ,  Aa-kheper-ka-re, bodi ly  son of Re, 
Thutmose-who-appears-in-glory-like-Re, offspring of Geb, ruler of the two 
banks (i.e., of the Nile), his beloved son, King of Upper and Lower Egypt, 
Aa-kheper-ka-re, justified before Osiris. 

Since the well-proportioned udjat eyes (fig. 24) mark the location of 
the deceased’s head, all texts and figures on this side of the sarcophagus 
are oriented towards them. Thus Hapy faces south at the head end, 
while Anubis who-is-in-the-embalming-place and Qebeh-senuf, on the 
other (southern) side of the eye panel, face north. 

The first vertical text at the head end of the left (east) exterior side 
contains a speech by the sun god Re: 

Text 37 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
Re. I (have) established King Aa-kheper-ka-re over the stars. 

Next comes the figure of Hapy (fig. 24), whose speech reads: 

Text 39 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
Hapy: I have come that I might be your protection, that I might bind (it) for 
you on your limbs, that I might s m i t e  for you your enemies beneath you, 
when I have given you your head for eternity. 

The second panel is filled with the udjat eyes; a similar pair of eyes 
carved on the left (east) interior side occupy precisely the same relative 
position. The black pigment on the pupils is much better preserved on 
the exterior than on the interior. In earlier coffins from the Middle 
Kingdom, the eyes occupy the first panel at the head end; by Hatshep- 
sut’s time they have moved one panel down, closer to the foot e n d .  In 
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Fig. 24. General view of the left exterior side 
of the sarcophagus (Photograph courtesy Mu- 
seum of Fine Arts, Boston). 

the earlier Middle Kingdom coffins, the mummy lay on its side, with 
the head turned directly to the carved or painted udjat eyes. But by the 
New Kingdom, with its larger coffins, the mummy lay upon its back; 
thus it was less important which panel contained the udjat eyes, as 
long as they were on the east side. 

ing-place (fig. 24), facing north, or towards the eyes and head end. Text 
40 contains his speech: 

Text 40 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
Anubis who-is-in-the-embalming-place: I have driven off the weariness of 
King Thutmose-who-appears-in-glory-like-Re, justified; t h e s e  limbs of his 
will not be weary. 

In front of the standing figure of Qebeh-senuf in the fourth and final 

Text 41 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
Qebeh-senuf: I am Qebeh-senuf; I am your son. I have come that I might be 
your protection, that I might unite your bones for you, that I might assemble 
your limbs for you, that I might bring you your heart, and put it for h i m  in 
its (proper) place in your body.  I have strengthened your house after you. 
May you live forever. 

At the foot end of the left (east) exterior, behind Qebeh-senuf is the 

Text 43 (exterior and interior: left (east) side; figs. 23a-b, 24): Recitation by 
the Southern Saite shrine: I am content because of it, since I have loved King 
Aa-kheper-ka-re, justified. 

The third panel contains the figure of Anubis who-is-in-the-embalm- 

panel, is his speech, which reads: 

final inscription of this side, a speech by the Southern Saite shrine: 
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The short ends of the sarcophagus are decorated with inscriptions 
accompanying the typical kneeling figures of the goddesses Nephthys 
(head end) and Isis (foot end). Each wears a tight-fitting dress, and the 
so-called k h a t  headdress. The goddesses kneel on the commonly shown 
nbw (“gold”) sign, a beaded collar which here stands for Seth, the god 
of chaos and enemy of his brother, the resurrection deity Osiris. Seth is 
thus vanquished beneath the goddesses. Both Nephthys and Isis hold a 
protective in ring, from the verb sni, “to encircle,” a miniature car- 
touche which symbolizes the king’s control over all that the sun encir- 
cles, i.e., everything. The Isis figure on the exterior foot end is the only 
one to bear a royal uraeus serpent on her brow. The texts on the head 
end are translated below. 

The horizontal band above Nephthys reads: 
Text 13 (exterior: head end; interior destroyed; figs. 25,  27): Recitation: O’ 
this King of Upper and Lower Egypt, lord of the Two Lands, lord of the ritual, 
King Aa-kheper-ka-re. I am Isis; I am Nephthys. 

In front of Nephthys at the east side, is a tall vertical cartouche: 
Text 14 (exterior and interior: head end; figs. 25, 27): Recitation: We have 
come that we might raise you up, and that your heart might live. 

The speech directly attributed to Nephthys fills the two vertical 

Text 15 (exterior: head end; figs. 25,  27): Recitation by Nephthys: I have 
encircled my brother, King Aa-kheper-ka-re, justified; these limbs of his will 
not be weary. 

The western edge of the head end closes with a final cartouche- 
enclosed speech: 

Text 17 (exterior and interior: head end; figs. 25,  27): Recitation: We unite 
your flesh, we put your limbs in order. Live! You will not d i e .  

The interior head and foot end figures are actually “second editions,” 

Fig. 26. Interior head end of the sarcophagus, 
with surface cut back to make room for the 
coffin of Thutmose I, and a crudely incised 
figure of Nephthys. (Photograph: Rus Gant.) 

columns in front of the goddess: 

since the first versions were destroyed when the interior was hastily 
enlarged for the king’s coffin. That “haste” was the operative word 
may be seen in the quality of the figures; they are by far the crudest of 
the entire sarcophagus, coarsely incised towards the top and merely 
painted towards the bottom (see fig. 26). The best-preserved color of 
the entire sarcophagus survives on these figures, no doubt since they 
were protected on the interior. Traces of red outlines, white headdresses 
and cartouches, and blue collars, eyes, and eyebrows are still to be seen 
here. The interior figures also show the mark of a different artist (or 
workshop?) in that two hands are visible, where only one appears in 
the exterior figures (figs. 25-28). Perhaps a different crew was involved 
in this last-minute alteration, since it probably took place in tomb KV 
20 itself, far from the original craftsmen’s atelier. Fig. 25. Layout of the decoration of the ex- 

terior and interior head and foot ends of the 
sarcophagus. The interior floor bears the largest figure of the entire sarcophagus. A 
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Fig. 27. Head end (left) of the sarcophagus. 
(Photograph: Rus Gant.) 

Fig. 28. Foot end (right) of the sarcophagus. 
(Photograph: Rus Gant.) 

third standing image of the goddess Nut, this time 96 cm tall, stretches 
her arms out in such a wide embrace around the (missing) coffin of the 
deceased that her arms actually change planes, extending up the left 
and right interior sides (see figs. 29-30). One vertical column of text is 
placed so close to her body that her forward foot actually interrupts the 
vertical column line. Appropriately for the sarcophagus floor, the earth 
god Geb is given the recitation: 

Text 54 (floor; figs. 29-30): Recitation by Geb: As for this son of mine, 
Aa-kheper-ka-re, justified, whom I love, I have given him to be pure on 
e a r t h  and effective in heaven. 

The tops of the walls are among the more interesting areas of the 
sarcophagus (figs. 30-32). Since these surfaces did not have to be com- 
pletely recarved in the redecoration process for Thutmose I, they bear 
their Hatshepsut version inscriptions, along with overwritten car- 
touches and word endings modified from feminine to masculine. In 
addition, the head and foot ends display texts mutilated by the last- 
minute widening of the sarcophagus interior to hold the wood coffin of 
the king (fig. 3 I). These texts (50-51) read: 

Text 50 (top of sarcophagus wall; head end; fig. 30): Recitation: 0’ Geb, may 
your arms be around me. May y o u  illuminate (my) face, and open (my) eyes 
for me. 
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Fig. 30. Plan of the tops of the sarcophagus 
walls and floor decoration. 



Fig. 29. Computer-generated isometric ren- 
dering showing the decoration of the left 
(east) interior side and the floor, with the 
goddess Nut’s arms extending up the sides 
of the sarcophagus to “embrace” the coffin 
of the deceased. 

Fig. 3 I. Inscriptions at the head and foot ends 
of the top of the sarcophagus walls (texts so- 
5 I ), partially destroyed during enlargement 
of the interior cavity to make room for the 
coffin of Thutmose I. (Photographs: Rus 
Gant.) 
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Text 5 I (top of sarcophagus wall; foot end; fig. 30): Recitation by King Aa- 
kheper-ka-re: Surround me brothers! These limbs of mine will not become 
weary. 

Turning to the long sides, we find it is here that the drastic reduction 
of the thickness of the sarcophagus is most apparent, for texts 52-53 
no longer occupy the center of the tops of the walls. So much has been 
shaved off that the texts now hug the (“new”) exterior edges of the 
sarcophagus. As for the modification of the inscriptions, fig. 32 shows 
the right (west) side (text 5 2 )  prenomen and nomen cartouches of Hat- 
shepsut, with signs filled with a black resin, beneath those of Thut- 
mose I. The two versions have been spatially separated in fig. 3 3. The 
long side texts 52 and 53 read: 

Text 5 2  (top of sarcophagus wall; right (west) side; fig. 30): Recitation by 
Horus, the King of Upper and Lower Egypt, Aa-kheper-ka-re, son of Re, 
Thutmose, justified: O’ my mother Nut, come that you might remove the 
bandages upon me along with him who acts against m e .  

Text 53  (top of sarcophagus wall; left (east) side; fig. 30): Recitation by the 
Horus, victorious bull, beloved of Maat, King of Upper and Lower Egypt, 
Aa-kheper-ka-re, son of Re, Thutmose, justified: I have driven off my weari- 
ness; these limbs of mine will not become weary because of Seth. 

The longest and most important religious text occurs inside the 
sarcophagus on the interior right (west) side. One of the earliest ver- 
sions of New Kingdom mortuary literature is preserved here in the 
form of Chapter 7 2  of the Book of the Dead, a series of spells for guiding 
the deceased through the netherworld. In most of the royal sarcophagi 
from Dynasty 18, this spell appears on the exterior right (west) side, 
and there is good reason to believe that it was once there in the original 
Hatshepsut version of the Boston sarcophagus decoration as well. But 
after Hatshepsut had ordered the sides to be shaved and their inscrip- 
tions erased, she decided to use the exterior for her dedication inscrip- 
tion (text I), the historical text stating her devotion to her father and 
her “creation” of this sarcophagus for him (figs. 19-20). Thus the Book 
of the Dead spell had to be moved, so that what were originally blank 
interior walls were inscribed in the recarving of the sarcophagus. 
Chapter 7 2  was moved inside, and was accompanied by additional 
scenes of protective deities. 

the spell in hieroglyphs that are much simpler, smaller, and more 
densely packed than those elsewere on the object (see figs. 19, 33). 
There was not even room to include horizontal lines to divide one line 
of text from the next, as was done for the dedication inscription on the 
right (west) exterior (text I). The spell, now known as the “Book of 
going forth into the day and opening up the tomb,” (Book of the Dead 
Chapter 7 2 )  reads: 

The artist has cramped a fourteen-line horizontal inscription with 

5 2  

Fig. 32. The recarved prenomen (left) and 
nomen (right) of Hatshepsut and Thutmose 
I, from the right (west) side top of the sar- 
cophaus wall (text 52). (Photographs: Rus 
Gant.) 
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Text 30 (interior: right (west) side; figs. 33-34): ( I )  Recitation by King Aa- 
kheper-ka-re: Hail to you, owners of ka’s, who are free of evil and who exist 
(2) forever to the end of eternity. I have gained access to you, for I am a spirit 
in my (own) form, and powerful in (3) my magic, and reckoned among my 
spirits. Rescue me from the aggression of this land of the righteous (4) and 
(give me?)” my mouth, that I might speak with it. My offerings are placed in 
your presence, b e c a u s e  I  ( 5 )  know you, I kn[ow] your names, and I know the 
name of this great god (6 )  to whose nose you give offerings - his name is 
Tekem - as he gains access to the eastern horizon (7)  of heaven, and as he 
alights in the western horizon of heaven. As he departs, so do I depart; and I 
flourish (8) as he flourishes. I will not be driven from the Milky Way .  Rebels 
will have no power over me. I will not be turned back from your gates. (9)  
You will not seal your doors against me, because my bread is in Pe, and my 
beer is in Dep. ( I O )  The excess of my arms(?) is in the temple, (the excess) 
which my father Atum has given to me, that he might establish for me an 
earthly house, (I I )  with barley and emmer therein without number. My 
festivals will be made for me t h e r e  by my (12) bodily son, and you will give 
me invocation offerings, incense, unguent, and every good and pure thing by 
which the god lives, (13) to exist and be established forever, in every form 
beloved of Aa-kheper-ka-re, that he might travel downstream in the Fields of 
(14) Reeds, and that he might reach the two fields of divine oblations. Aa- 
kheper-ka-re, justified, is the Double Lion (Ruty). 

Some comments on the development of the sarcophagus form just 
prior to the New Kingdom might serve to put the Boston piece in its 
proper context. Egyptian sarcophagi came to emulate different ele- 
ments and structures at various periods in their history. Several of 

Fig. 33. Book of the Dead Chapter 72 in- 
scribed on the right interior side of the sar- 
cophagus (text 30)  (Photograph by Rus Gant). 
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Fig. 34. Book of the Dead Chapter 72 in- 
scribed on the right (west) interior side of 
the sarcophagus (text 3 0 ) .  
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these elements are conflated for the first time in the early eighteenth 
Dynasty corpus under discussion, with the Boston sarcophagus setting 
a developmental trend. These sarcophagi evolved out of the form of 
Middle Kingdom wood coffins, rectangular boxes seen as houses or 
shrines for the spirit. By the end of the Dynasty they developed away 
from the exterior simple box concept and closer towards being im- 
mediate containers for the body, incorporating elements from an- 
thropoid coffins. Like their anthropoid counterparts, the earliest royal 
coffins of the eighteenth Dynasty were probably also made of wood. 
The original sarcophagus of Hatshepsut as queen (sarcophagus “A”, fig. 
5 )  was possibly the first stone sarcophagus of the series, and represents 
a translation of the form from one medium (wood) to another (stone). 
The transverse bands of inscriptions derive from the anthropoid coffins 
of the seventeenth and early eighteenth Dynasties. They represent the 
bandage wrappings wound around the mummy i t s e l f .  

Sarcophagus “C” shows several innovations over the older, first 
sarcophagus (“A”) of Hatshepsut (and the unfinished sarcophagus “B” 
of Thutmose 11). First, the transverse lid inscriptions now continue 
down the sides of the sarcophagus, and second, the once empty panels 
between the vertical bands on the long sides of the exterior now bear 
decoration. This decoration takes the form of one of the four sons of 
Horus, of the udjat eyes allowing the deceased to “look out” of the 
sarcophagus, or of historical or religious inscriptions. The lid is rectan- 
gular, but bears, like its predecessor, sarcophagus “A,” an oval car- 
touche on top. The rounded head end eventually takes over in sub- 
sequent sarcophagi to reflect the cartouche shape more thoroughly, and 
sarcophagus “C” may foreshadow this development further in the 
rounded widening of the short ends to fit the wood anthropoid coffin of 
Thutmose I (figs. 30-31). In addition, the lid of sarcophagus “C” is the 
first to show a convex top, a feature developed and exaggerated to a 
pronounced rounding in subsequent lids. 

Sarcophagus “D” began to be prepared when Hatshepsut gave the 
order to recarve sarcophagus “C.” It is larger than sarcophagus “C,” 
and the standing deity figures are 54 cm high, compared to only 46 cm 
high on sarcophagus “C.” The texts on sarcophagus “D” accordingly 
show some fuller spellings, since there is more room on the surfaces 
for decoration. Sarcophagus “D” is also the first in the series to show a 
fully rounded head end. The only area in which sarcophagus “C” sur- 
passes “D” is in the number of inscriptions and figures, since its in- 
terior is decorated (albeit due to the redesign of the piece), while that of 
sarcophagus “D” is only partially so. Sarcophagus “C” has sixty-nine 
inscriptions with nineteen divine figures, whereas sarcophagus “D” 
has only fifty inscriptions with thirteen divine figures. Otherwise, 
both monuments contain thirty-six different magical recitations each; 
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Fig. 35. Details of human-headed deities. Ex- 
terior faces are in the left column, while in- 
terior faces are in the right. The figures 
shown are, from top to bottom, the protec- 
tive canopic deities, the four sons of Horus: 
Imseti (right/west side), Duamutef (right/ 
west side), Qebeh-senuf (left/east side), and 
Hapy (left/east side). (Photographs: Rus 
Gant.) 
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twenty tutelary divinities are mentioned, and nine different divinities 
are represented. 

her growing concern with bolstering her legitimacy on the throne. 
Each monument shows ever-increasing numbers of titles and epithets, 
a concern absent from the later sarcophagi of early Dynasty 18. Sar- 
cophagus “A” (from Hatshepsut’s cleft tomb at Wadi Sikkat Taqa el- 
Zeid) listed seven titles for the queen. Sarcophagus “C” has all of these 
except “lady of the Two Lands”; this title was eliminated in favor of 
six kingly epithets. On sarcophagus “D” these six kingly epithets are 
joined with five m o r e .  

the faces carved on the sarcophagus. Figure 35 shows details of all the 
male deities present on the interior and exterior of sarcophagus “C”; 
the best-preserved female faces of Isis and Nephthys may be seen in 
figs. 27-28. While these are strictly speaking not portraits of the queen 
(in either male or female form), such figures nevertheless do tend to 
take on the prevailing representational styles of the reigning monarch. 
Often, it takes some years into a new reign before a style can be distin- 
guished from that of the preceding pharaoh. The standing deity 
figures display a long cosmetic line behind the eye and a pronounced 
arching eyebrow. The modeling of the ears is well defined, and the lips 
are full. A ceremonial beard and long wig adorn each figure. The noses 
take a pug shape typical of early Dynasty 18. Later representations of 
Hatshepsut and Thutmose III tend to show much more of a bulge on 
the bridge of the n o s e .  In terms of determining different artistic hands 
for individual faces, there is apparently no discernible pattern, either 
between left and right sides or between the interior and exterior of the 
sarcophagus. The exterior figures are somewhat better carved and 
better preserved; in all likelihood more effort was expended in finishing 
and polishing the exterior surfaces. Only a few of the faces present any 
anomalies: the interior representation of Hapy on the left (east) side, 
due to its damaged condition, and those of Imseti on the right (west) 
interior and exterior sides, whose eyes and eyebrow modeling seem 
either worn away or less pronounced. 

Hayes has spoken of sarcophagus “C” as representative, not of a 
reign, but of a per iod.  Perhaps no other monument embodies the 
fascinating period of early Dynasty 18 as well as the Boston sar- 
cophagus. With its superlative craftsmanship, complex political his- 
tory, and developmental and religious significance, the sarcophagus is 
indeed a microcosm for a dynasty on the rise to an era of prosperity and 
prominence. 

The development of Hatshepsut’s three stone sarcophagi also betrays 

In conclusion, it remains only to touch upon the stylistic features of 
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